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Sbhakspertan Papers. 
Cuapter VI. 
HAMLET. 
(Continued from our last). 
The character of Ophelia is drawn in a 
few masterly touches. Her whole being 











floats in a delicious atmosphere of sense.— 
She is the very essence of poetry and re- 
finement,—her love pure and fresh as the 
breeze that wafted itself around Eden, in- 
vigorates the mind of the care-worn as he 
reads, like the lonely fountain in the desert, 
sends new life through the sinking frame of 
the traveller. Hazlett describes it as a cha- 
racter almost too exquisitely touching to be 
dwelt upon. This I think to be true,—for 
what language can describe her love, her 
madness, and her death. It is one of those 
characters to be felt and not described. It is 
a vision of beauty—a dream of youth—too 
exquisitely lovely to be adequately pour- 
trayed. This inadequacy of words to de- 
scribe certain feelings and objects, a writer 
will often experience, for we often behold 
things so heavenly in their origin, that they 
seem beyond mortal description. For in- 
stance, most of us have seen during our 
lives some beautiful face, which when once 


seen was ever after to be remembered ; we 
may recollect, but can we picture its loveli- 
ness—can we describe in a fitting manner, 
the nobleness of the features? Can we paint 
the bright and lustrous glance of the eye, 
or the soul that beamed within it? Can we 
embody in language the sentiment that 
played around the mouth? Can we picture 
to a stranger the exquisite chiselling of the 
face? Can we at all describe the different 
emotions and feelings mirrored in that face 
ever changing yet ever lovely, like as we see 
the various beauties of the landscape re- 
flected in the calm bosom of some clear 
lake? And, above all, can we describe the 
intellect of such a face? No! that must be 
left to the imagination of the reader. 

The love of Ophelia has often struck me 
to resemble a flower thrown into a stream— 
whilst the sky is clear and sunny, it floats 
gently on,—the winds rise, and the torrent 
becomes agitated and disturbed, the flower 
is torn into pieces—still it clings to the angry 
bosom of the stream, a shattered and a 
broken thing. We much doubt whether 
Hamlet would have continued for long 
deeply in love with Ophelia, for the reasons 
before advanced ; circumstances interrupted 
their soft dalliance ; her death quickly fol- 
lowed ; and what would have happened can- 
not of course be for certain ascertained ; 
but from the composition of the mind of 
Hamlet, our opinion is, that his passion 
would have abated. Her early fate, unex- 





pected and sudden, hindered this; and the 
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effect on the minds of both the lovers must 
be considered as on the minds of two per- 
sons ardently attached to one another. And 
who is there that would wish the fate of 
Ophelia to have been other than it was—her 
mind gone, her reason fled, her hopes de- 
stroyed He, for whom she had braved all, 
had forsaken her (or at least she thought 
so). Who would wish her to have wander- 
ed over the earth a shadow of her former 
self, singing the plaintive songs, and re- 
counting in disjointed fragments the memo- 
ries of brighter days? No; Shakespeare 
never filled the mind with fictions of horror 
without an end. There is a melancholy 
beauty even about the death of Ophelia ;— 
there is a beauty about her madness. for it 
bore evidence of the depth and power of a 
maiden’s love. There is a beauty about her 
burial,—for the rose of May, the flower too 
faded, was strewed with the sweet-scented 
flowers of nature. Her existence, her love, 
her madness, and her death, are all tinged 
with the spirit of poetry. The Queen’s 
apostrophe to her at her grave is an affect- 
ing finish to the whole, 

* Sweets to the sweets, farewell. 

“T hop’d tho’ shouldst have been my 

Hamlet’s wife ! 
“ TI thought thy bride-bed to have deck’d, 
sweet maid, 
* And not have strew’d thy grave.” 


The effect of Hamlet’s supposed indiffe- 
rence on the mind of Ophelia is both natu- 
ral and touching. Its counterpart is to be 
seen in our daily walks through life. 

Every woman loves once, and but really 
once ; if that period passes by, and the ful- 
filment of her hopes comes not, she never 
can know again the joy, the roseate dream 
of her first-affection. She may to the 
world’s eye pass off the counterfeit passion 
for the real—she may deceive the many, 
but she cannot deceive herself. Where is the 
singleness of heart, the purity of feeling 
that characterised the early love ?—Gone 
for ever. The hacknied smile, the forced 
appearance, the galvanised laugh, are but 
sorry substitutes for the freshness of her 
youthful feelings, There is no sight more 
melancholy to contemplate than that pros- 
titution of the affections, where a woman for 
the sake of gold, or rank, or power, gives 
her hand without her heart; it cannot be 
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acceptable in the eyes of heaven, it must be 
despicable in the eyes of the world; and 
yet how many women do this—we dare not 
pen the number. In the case of Ophelia, 
hew different is the picture; to her it was 
all or nothing. For her, if disappointed, the 
valley and the garden would bloom no 
more, she could never again see the same 
beauty in the flower, the same loveliness in 
nature. If the one in whom she had confided 
had d-ceived her, how could she expect to 
find constacny in those in whom she had not 
confided. Far better to have died as she 
did, keeping her faith pure to the last, like 
a true woman. No! it was better her tender 
nature should have sunk beneath the storm 
than that she had overcome her feelings, 
and had lived on, hardened by the past, and 
thereby have become insensible to those soft 
and gentle emotions that belong to a 
maiden, and have grown out as it were the 
original composition of her nature. 


J. E. 
THEE DRAMA. 
—~— 


HER MAJESTY’S THEATRE. 
What a galaxy of talent! what a host of ex- 
cellencies! what a blaze of triumph! as the 
Drury-lane play bills have it, and yet Mr. 
Lumley makes no boast. 





He merely an- 
nounces talent, invites our old favorites, 
secures new singers, overcomes difficulties 
as puzzling as the settlement of the Nation- 
al debt, and leaves the town to judge of the 
great attractions which are offered. Let us 
examine, for instance, his bill of fare for 
Thursday night. Is it not a very dainty 
dish to set before a king. Donizetti’s lovely 
opera, “ Don Pasquale ” heads the list, be- 
tween the acts of which the Danseuses Vien- 
neises are to appear. Then succeeds the 
last act of “ Lucia di Lammermoor,” with 
Moriano’s magnificent interpretation of the 
“Fra poco a me,’’tbough agonizing notes of a 
dying swain A dance by the handsomest 
woman in Europe (so reportsays), la Nina, 
the celebrated bolero dancer of Spain, and 
finally the new ballet of ‘‘ Eoline.”” In one 
evening the fortunate audience will therefore 
behold Grisi, Lablache, Fornasari, Mario, 
Dona Mauviella, Garcia, (La Nina); the 
wonderful Viennese children; Moriani, Cas- 
tellan. ‘Perrot and Lucile Grahn, in addition 
to the finest orchestra in Europe, and an 
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appearance of wealth, beauty, and fashion, 
not to be surpassed in any capital of the 
universe. Mr Lumley will spoil his au- 
diences if he thus satiates them with good 
things; and heaven help his successor if he 
tread not in his steps. Nothing but a con- 
stant and overflowing rush to the jtreasury 
will counteract the stream which evidently 
must flow from the treasury to keep pace 
with the gorgeous bills of fare, the gigantic 
musical and dancing feasts which Mr Lum- 
ley provides week after week, astonishing 
and perplexing the curious as to the hours 
when these performances end, which must 
be sumetime when the sun is waking. The 
season hitherto has been one succession of 
triumphs. The ballet of ** Foline,” with its 
poetic story, and its lovely femine feature 
was the great hit of the first night, spite the 
difficulties of complicated scenery and me- 
chanical effects. The ballet worked won- 
ders; and Lucille Grahn exhnbits nightly 
the most delightful grace and modesty of 
deportment, in addition to aplomb and cer- 
tainty of position, reminding one of Canova’s 
master-pieces of sculpture. Madame Cas- 
tillan was the next triumph reserved for the 
management. Her success was at once de- 
cided and deserved. Her first tones, gush- 
ing forth with volume of sound, rich, sono- 
rous, and searching, produced an immense 
sensation, and secured her immediately the 
rank of prima donna. Her style is so to- 
tally different from Persiani, who preceded 
her in the characters of Lucia, and Amina, 
the only ones she has yet appeared in, that 
no comparison ought to be instituted. Ma- 
dame Castillan’s style is characterised by 
great simplicity and breadth of style, capa- 
ble of interpreting the solid and everlasting 
beauties of Mozart and Gluck, in addition 
to some of the older masters. Her Amina, 
in the “Somnambula,” on Saturday night, 
was amost interesting performance, and 
brought forth tears from many of the fair 
spectators. Mario appeared for the first 
time this season, and his voice is firmer and 
not obscured by that hoarseness which de- 
teriorated from his best efforts last season. 
We were glad also to observe very visible 
improvement in Mr. F. Lablache’s singing 
and acting. 

On Tuesday was the debut of a numerous 
body of little girls ranging from 6 to 14 





years of age,who have earned for themselves 
great celebrity on the continent, as the Dan- 
seuses Viennoises. These little folks danced 
between the acts, and in the course of the 
ballet, and succeeded to admiration, in a 
pas Allemand, wherein they all figured in 
pink satin, a pas Hongrois, wherein one half, 
assisted by some young gentlemen, appeared 
as little hussar officers, and danced with the 
other half attired in Sclavonic Amazon style, 
and a pas de fleurs, in which they all repre- 
sented smart idealized peasant damsels,with 
straw hats on the*side of their heads, and 
huge wreaths in their hands, by the aid of 
which they literally transformed themselves 
into large boquets. The great charm of 
these children is the perfect precision which 
they have attained in forming groups, and 
in executing simultaneous movements, and 
which does not prevent them from indulg- 
ing in the gaiety of youth, They bound 
from combination to combination, produc- 
ing endless variety by their movements, now 
uniting to one large group, now breaking off 
into small separate knots, and from the most 
intricate feats they trip away, as if it had 
been but a sport, and they were skipping off 
to.other gambols. The precision of clock- 
work is attained, with the appearance of the 
most unrestrained freedom. The audience 
were highly amused at the performances of 
the children, and applauded them to the 
echo. 
DRURY-LANE. 

The Swiss journals announce that a glo- 
rious battle has been fought at Lucerne.— 
The Theatrical Journal begs to announce 
that “ William Tell,” the famed Swiss hero, 
has arrived in London, and that he made 
his first appearance this season on Monday 
night, when he was received by his nume- 
rous admirers with every token of delight 
and gratification. The management has 
adopted a wise course in the engagement of 
Mons. Vuprez, who may do something to 
fill up the gap in the (Treasury) benches, 
some time since deserted for want of stimu~ 
lating novelty—for we cannot call “ Robert 
the Devil” a novelty, having been repre- 
sented on and off for the last dozen years, 
Therefore do we most heartily rejoice at the 
appearance of the Duprez, whose Tell will 
make a hit, and carry, we hope, the season 
to a more satisfactory issue, It cannot be 





















































































denied that Duprez is a magnificent actor, 
and that his delivery is distinguished for 
passion, energy, and above all, meaning: 
but his voice, that glorious organ which 
we listened to with such intense pleasure, is 
onthe wane. The excellent method is still 
apparent, but the manner of forcing the 
chest notes is so labored that the pleasure 
is alloyed by the reflection that much phy- 
sical energy is reqnired to produce those 
startling electrical bursts. We recommend 
this gentleman’s acting to our own singing 
actors. He throws himself, soul and body, 
into the character, and his energy in his im- 
passioned moments is quite bewildering. 
The opera of “ William Tell” is a noble 
work, and some of the music is of the high- 
est order of merit, especially the second 
Act, in which occurs a magnificent trio. In 
this morceau Duprez is heard to the best 
advantage; his voice not being tested be- 
yond its natural power, soars clear and sono- 
rous above the basses, and his plaintive 
notes are then full of touching tenderness 
and feeling, far more pleasurable than the 
bawling and tearing of the concluding scene 
of the opera, about which our continental 
neighbours have made so much fuss. Mr. 
Stretton’s William Tell wants individuality, 
but he executes the music with intelligence. 
M. Borrani sings very fairly, but Mr. Weiss 
execrably. The only singer on the estab- 
lishment, worthy of unlimited praise, is Miss 
Romer, who, when she chooses, can sing 
with real genius and dramatic power. She 
ably assists M. Duprez ; and in the beauti- 
ful duet with him in the 2nd Act, fairly 
shares the applause so liberally awarded by 
the discerning public. We expect that 
* Lucia di Lammermoor” will be a great 
treat, and that Duprez acting will be a su- 
perb tragic interpretation sf the sorrows of 
Elgar Ravenswood. We hope to be favored 
with the last act of “The Favorite,’ some 
night of his engagement. 
HAY MARKET. 

Dropping in the other evening at this 
pretty little theatre, we were much gratified 
to find the audience in a state of constant 
laughter and applause, produced by the 
sparkling wit, point, and force in the clas- 
sical burlesqne of the “Golden Fleece.’ 
Mr. Planche, the author, has been exceed- 
ingly felicitous in his subject; he has de- 
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voted classic grace with modern slane in a 
most amusing manner, and being assisted 
with wondrous intelligence. by the perform- 
ers, a delichtful lover’s amusement is se- 
eured to the audience. We anticipate that 
the ‘* Golden Fleece” will be carried off in 
triumph for many nights to come. Madame 
Vestris appears to relish her part—she re- 
vels in humour, and makes every point tell. 
We hardly recollect having seen her to so 
much advantage. Miss Horton sings deli- 
ciously—-her fine, rich and mellow tones pro- 
duce quite an effect in the several ballads 
she executes without an accompaniment, 
but we do protest against her assuming her 
maiden name, everybody must know that 
this universal favorite is a married lady. 
The management has been to some ex- 
pense in the two scenes which are exhibited, 
and in the dresses, which are costly as well 
as elegant. The last scene is an effective 
tableau, and Madame Vestris nursing toe 
baby whilst the dragons are carrying her off 
in a blaze of fire, completes the ridicule of 
the picture. The “ Sheriff of the County” 
is shortly to be saperseded by a new comedy 
by Douglas Jerrold, which is now in fact in 
active rehearsal, and in which the whole 
strength of the company will appear; and 
we do hope and trust that Mr. Holl will 
take some lessons in drilling and walking, 
before he presumes to represent an officer 
in Her Majesty’s forces. 
MEMORANDA. 

Sunpay, April 13th.— Third Sunday after 
Easter. Catholic emancipation 1829. 
Monpay, 14th.—Handel died 1769, born at 
Halle, 1684. Originally intended for the 
law, but owing to his propensity for music 
his father after much opposition agreed 
to his wishes. He was placed under 
Zuckau, the organist of the cathedral at 
Halle, at the early age of 7; composed 
church services for voices and instruments 
shortly afterwards ; and In 1703 was sent 
to Berlin, far excelling his master, and 
much pleasing the king, who made him 
various presents. Jn 1704 after the de- 
mise of his father, he produced his first 
opera, “‘Almira ;” its success caused him 
to get on speedily with another, which 
was played at Florence, under the name 
of “ Rodrigo.” After visiting all the chief 
cities, and accepting some flattering offers 
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to visit London, he arrived in England in 
1710. The remainder of his life, forty- 
four years, was spent in and near the 
metropolis, during which he produced 
“The Messiah,” wrote the serenata known 
as “Acis and Galatea,” and many unsur- 
passed sacred and sec alar works. Previous 
to his decease, he was afflicted with total 
blindness, though he continued to perform 
in public until a week prior to his death. 
A monument has been erected to his 
memory in Westminster Abbey. 

Tuespay, 15th.—“ Lady Henrietta, or the 
Statute Fair,” first time, 1844. First 
appearance of Mad. Lucille Grahn on the 
English stage. 

Wepnespay, 16th—Battle of Culloden, 1746 

Tuurspay, 17th.—Debut of Sara Flower, 
1843. ‘This young lady had _ previously 
played in “ La Gazza Ladra” for four 
nights at Drury-lane, when under the 
management of Mr. Macready, but her 
name was not known to the world. 

Fripay, 18th.— Astley’s rebuilt and opened, 
1843. 

Saturpay, 19th. — Benedict’s successful 
opera, “The Gipsey’s Warning,” produ- 
ced, 1838. 
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Tue GREEK TRAGEDY tn LONDON 
ano DUBLIN. 

The immense success of the “ Antigone” 
of Sophocles, during its repeated represen- 
tations before crowded audiences in the fine 
city of Dublin, augurs highly for the charac- 
ter of their dramatic taste. A finer conceived 
poem, or a more beautifully wrought-out 
tale, is rarely placed before the different 
classes that usually frequent a place of 
amusement, The doors of Covent Garden 
were well patronized during its performance, 
though lacking much that it deserved re- 
garding the music, and many other points. 

As sustained by Miss Vandenhoff, the 
character of Antigone, was much relished, 
but we are inclined to doubt, whether the 
actress, or the noble hearted girl, the crea- 
tion of Sophocles, took the London folks by 





storm. A female with the heroism of the 
bravest of one of the sterner sex, resolved to 
pay the last friendly duty to a departed bro- 
ther, whom she loved dearly, determined to 
oppose the cruel mandate of a monarch, 
publicly addressing the multitudes on the 
ground where he has issued his decree, 
taunting him with his repeated cruelties, 
before the assembled citizens,and finally suf- 
fering undeservedly, an ignominious death, 
is sure to meet with the approbation of the 
London play-goers. To see the wieked 
triumph in all their evil machinations, and 
the virtuous tread a path of suffering im- 
posed on them by the former, until near the 
conclusion of the drama, calls forth all their 
sympathy and feeling; at length they wipe 
away the tear that has stolen down the cheek 
through the representation of another's woe, 
and when all is over, applaud vociferously. 

To the Dublin audience we must attribute 
a nobler feeling, perhaps caused by the im- 
mediate talent of the first actress on the 
British stage ; but even admitting this, the 
thoughts aroused have been different, not 
the pleasure of the moment, but the lasting 
impression ; not the novelty of the tale, but 
the power of the Greek dramatist; not the 
lyric peculiarities of the drama, but the pure 
classsic history; not the temporory participa- 
tions in the sufferings of Antigone, but the 
admiration of the woman who can picture 
so truthfully, the Greek maiden, known pre- 
viously by books alone, but now before the 
eye, a vivid likeness of a prominent feature 
in ancient history. 

In London, “Antigone ” will soon be for- 
gotten, like the early primrose it stood alone 
no other to combat its excellence; at the 
time surpassing all, but now faded and gone 
for the season,while many frivolous novelties 
are every day arising. In the Irish metro- 
polis it is the stately evergreen, a proud 
classic beauty admired, respected, and es- 
teemed by the citizens a cheering memento 
of those who lived in days gone by, planted 
with a firmness that will enable it to con- 
tinue its position in days to come. 





DRURY LANE THEATRICAL FUND 
DINNER. 

The anniversary of this institution was 
held on Wednesday, at the Freemason’s 
Tavern. The Duke of Cambridge presided 
as chairman, and was supported by a great 









































number of noblemen and literary characters. 
The health of the noble duke was proposed 
by Sir J. L. Goldsmid, which was drunk 
with great enthusiasm. Mr. Harley as the 
official representative of the charity, made a 
The first 
announcement of the subscriptions amount- 


speech every way appropriate. 


ed to £730; considerable sums were after- 
wards collected. The musical department 
was under the direction of Mr. 'T. Cook, and 
supported by Miss Rainforth, Mrs. A. Shaw, 
Miss C. Seyton, Miss C. Loder, Mr. Harrison, 
Mr. Hatton, Mr. King, and a host of other 
professionals. 





GENERAL THEATRICAL FUND. 

On Tuesday, April Ist, a meeting was 
held for the purpose of electing a new se- 
cretary, and declaring the state of the fund. 
J. B. Buckstone, Esq. in the chair. 

In a neat and appropriate speech, the 
chairman congratulated the meeting on the 
success of the institution, announcing the 
existing capital to amount to £2,725; this 
fund was established for affording relief in 
sickness and old age to all persons connected 
with the stage, who were excluded from the 
funds of the patent theatres. 

The treasurer reported the balance in his 
hands, to amount to upwards of £100. 

After which Mr. Cullenford was unani- 
mously elected Secretary. 

Mr. Worrell proposed that the sum of £75 
be invested in the Bank; carried unani- 
mously. 

Among the donors were— 

The Duke of Northumberland.. 50 
W. C. Macready, Esq......... 30 
B. Webster, Esq...ece-.seeeee 20 
W. Farren, Esq. .ccccsscese 5 
J. Vandenhoff, Esq..eeee..-. 5 
Sergeant Talford ...+-+essee-- 10 
Charles Kean, Esq ....-.-... 50 
Miss Helen Faucit.scscecsee 5 
T. BP. Cooke, Eaq. ccoccceccee §& 

And many other distinguished names. 
Thanks were voted to the chairman, and the 
meeting separated. 


eococococcceo 
eoceocceoceso 





Tue Betvepere Guiee Society, Pen- 
TONVILLE.—It cannot be denied that the 
people of this country have become more 
passionately fond of Music for the last 
twenty years, and have made greater pro- 
gress in the science than for a century pre- 








118 THE THEATRICAL JOURNAL, 


vious. Indeed, since we have been at peace 
with other countries, which are so famed as 
composers, and so proficient in the art, it 
has become a necessary part of the educa- 
tion of the rising generation, in every re- 
spectable family ; the younger branches are 
expected to amuse their friends in this way 
And we happen to be 
acquainted with several private families who 


to acertain extent. 


can yet up a concert that twenty years back 
would have been considered, if made a pub. 
lic one, no little task. But to our remarks 
upon the one we visited the other evening, 
which we understand is conducted by Mr, 
Mr. George Robinson—the Pritty Jane Ro- 
binson as he is called, being noted for sing- 
The concert, 
we understand, is held every Friday even- 


ing the ballard of that name. 


ing, and a small subscription makes a mem- 
ber for the season, who is at liberty to in- 
troduce a friend As we eutered the room, 
Messrs. Robinson, Edney, Ford, and seve- 
ral others, whose names we do not now re. 
collect, were singing the glee, “ Mine be a 
Cottage, &c.”” which was executed in a 
manner that at its conclusion drew down a 
rapturous encore, which was not complicd 
with, being contrary to the rules of the so- 
ciety; it is a beautiful glee, full of harmony, 
and the poetry very pleasing. The old but 
pretty ballad, *t Thine am I,” as sung by 
Robinson, put us in mind of our younger 
days at Vauxhall; indeed our modern songs 
in this style will bear no comparison to those 
composed a period back. 
“ Down in a flowery dale, 
position, executed very well by the same 
singers, “ The sparrows,” a comic ditty by 
Ford, is a funny affair, and created great 
laughter. ‘ Lady, awake,’ by Robinson, 
is a plaintive ballad, which he sung most 
effectively. Edney is a most useful member 
at a concert; his comic songs, after the 
manner of John Parry, in many instances 
are quite equal, and his singing in the glees 
is excellent, while his accempaniment upon 
the piano is first-rate, The room was very 
full. 

Mecuanics’ INstitTuTION, SouTHAMP- 
ton Buitpinecs.—Mr. Farquharson Smith 
gave a concert here on Monday. The songs 
introduced were chiefly those as sung by 
Mr Russell, the American. Many of the 
songs were illustrated by the aid of Dis- 


A madrigal, 


is a sweet com- 
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solving Views, which heightened the per- 
formance in an eminent degree, and riveted 
the attention of the audience to the subject 
which the poetry of the songs was intended 
toconvey. The “Ship on Fire” was capi- 
tally managed ; first the storm at sea, then 
aealm andthe ship in full sail; thirdly, 
the vessel on fire; fourthly, the life boat, 
and the saving of the mother and child— 
were all admirably arranged. Likewise the 


“Maniac” in his cell. Upon the whole 
the concert seemed to give very general sa- 
tisfaction to a numerous and respectable 
audience. 





CHIT-CHAT. 

Another wondor.—Her Majesty has sig- 
nified her intention ef visiting Drury Lane 
Theatre in state, on the 24th instant. 

John Kemble was one evening playing 
Macbeth, when he had a violent cold, and 
actually coughed after his death by the sword 
of Macduffr When Bannister was informed 
of it, he said, “ poor fellow, it must bea 
churchyard cough. 

Royat Surrey ZooLtoGicaL GARDENS. 
—This favonred place of amusement will 
shortly put forth its attractions for the sea- 
son. We have been favoured with a view 
of the works so nearly arrived at completion, 
and could scarcely believe our eyes—new 
and elegant erections in every part, and the 
entire completely renovated and decorated. 

The Edinburgh Chair of Music will be 
occupied by Mr. Donaldson, a barrister, who 
has been elected to fill that honorable post 
by the anti-harmonious trustees of the late 
General Reid, who left 73,0007. for the pro- 
motion of music. 

Mr. Charles Kemble has engaged the 
Princess’s rooms, in Oxford-street, for the 
purpose of giving a series of readings of 
Shakespere’s plays. 

The Queen paid a second visit to “The 
Sheriff of the County,” at the Haymarket, 
on Friday evening. The comedy has reach- 
ed its 30th night, and is still in the full tide 
of its popularity. 

MoveasLe OrcuEsTRA OF HuNTING 
Music.— Russia is particularly known for 
the horn music; it was first introduced to 
that conntry by Maresch, a Bohemian, and 
an excellent performer on the horn, He 
was chamber musician to the Empress Eliza- 
beth, about 1748; he was afterwards master 





of the Imperial Chapel, and died in 1794. 
At agrand festival given at Moscow, in 1763, 
during the last week of the Russian Carnival, 
a small mount was on a sledge, six fathoms 
high and forty in circumference ; this sledge 
or orchestra being decorated with branches 
of trees and shrubs, upon which were hung 
dead stags, deer, hares, and foxes, had a 
pleasing and surprising effect. Huntsmen 
were also so skillfully concealed (nothing 
being seen but their caps,) that a concert 
suddenly began by them had all the effect 
of magic. The machine being moveable, 
was drawn through the city by twenty-two 
oxen, passing the house where the Empress 
dined, for whose entertainment this grand 
and unique exhibition was invented. 

We believe Mr. Macready has concluded 
an engagemont with Mr. Maddox, of the 
Princess’s theatre, for twelve nights. 

The Harmonic society have engaged the 
immense attraction of Herr Staudig] and 
Mr. Allen, for the first representation of 
Neukomn’s oratorio of David on Wednesday 
next. 

In the year 1772, the late excellent come- 
dian, Mr. Thomas King, Mr. Serjeant, a 
trumpter of the Royal band, and Mr. 
Arnold, a goldsmith and jeweller, were the 
next owners; and under King’s manage- 
ment, regular pantomimes were exhibited. 
The prices were then advanced to 3s. for the 
boxes, Is. 6d. the pit, and Is. the gallery ; 
but every spectator was allowed either a 
pint of port, mountain, lisbon, or punch, 
for another sixpence. Any person choosing 
a second pint was charged Is. for it, which, 
as the bills stated (anno 1773), “ was the 
price at every other public place.” Whilst 
the wine continued to be regularly sold, 
which was till about the year 1796, the seats 
in the pit and gallery had high backs, with a 
narrow ledge or shelf, continued along every 
row, for the standing of the bottles; the 
glasses had short stems, and was turned 
down over the mouths of the bottles.--Z.W. 
Brayley’s Descriptive Accounts of the London 
Theatres, 1827. 

Peake’s Drama, “ The Miser’s Well,” pro- 
duced at the Lyceum, 1844, founded on 
Washington Irving’s “ Dolph Heyliger,” is 
about to be revived at the Adelphi theatre, 


Mrs, Fitzwilliam and Wright will play the 
principal characters. 
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CoLLostumM.—The panorama of London 
will shortly be reopened, having been clean- 
ed, renovated, and made to possess an addi- 
tional feature, viz. “ London by night.” 

An enthusiastic though not so numerous 
an audience as we could have wished, ho- 
nored Mr. F. Smith’s vocal entertainment 
at the Mechanics’ on Monday. 

The thirty-six Vienna danseuses arrived 
at the London Docks on Friday evening 
last, accompanied by Madame Weiss. 

Avuser.—A new opera, written by Scribe, 
the music by Anber. will shortly be produc- 
ed in Paris. We believe *‘ Gina” will be 
its title. 

The new comedy, by Douglas Jerrold, 
which we announced some time ago had 
been aecepted by Mr. Webster, will be 
brought forward in the course of the ensuing 
week, 





t THINGS THAT ARE NOT TRUE, 

It is not true that Lord Mayor Gibbs had 
the principal portion of the Corporation to 
dine with him on Easter Monday—but it is 
true he had one Alderman, who shone with 
great brilliancy, a moon in the full-growth 
of his ambition, 

It is not true that the managers of the 
theatres are not extravagant— when, on ex- 
amining their bills of performance, we can 
read Extravaganzas here every evening. 

It is not true that Buckstone, when in 
America, was a bush ranger—but it is true 
his ‘‘ Green Bushes,” at the Adelphi, have 
brought forth golden fruit, which the Ma- 
nager, Mr. Webster, has been gathering for 
a long time. 

It is not true that the Premier would con- 
sent to the late government advancing a 
sum for the education of the Irish—but it 
is true he has brought in a bill for an im- 
mense sum to be given to one of their Ca- 
tholic colleges. 

It is not true that the Sacred Harmonic 
Society offered to present their worthy con- 
ductor with a Maebzel’s Metronome, which 
he indignantly refused—though it is possi- 
ble one would be of much service to him in 
conducting many of Handel’s chorusses. 
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It is not true that Mr. Cooper is the best 
portrait painter in London—hut it is true 
that the painting of Miss Fairbrother, in 
“ open sesame,” hanging at his street door, 
is a likeness in every respect but the fea- 
tures. 





To Correspontents. 


A. K. P.—If you have not been accustomed 
to the stage you will find much difficulty 
in obtaining your wishes. Apply to Mr, 
Kenneth, Theatrical Agent, Bow-street 

W. F. B.—We cannot advise without look- 
ing over the MS. 

A Susscriser.— Will you please to give 
me your opinion which is the best actress, 
Mrs. R. Honner or Miss Vincent ?””— 
We think the former is better in the le- 
gitimate, and where deep-feeling is to be 
pourtrayed; and the latter as a more ge- 
neral actress, in melo-drama or burlesque. 

W. L.—How long has Mrs. Ismay, who is 
performing at Batty’s, been a widow ?— 
About six months. Would W. L. like an 
introduction ? 

T. Warts.—Can you inform me the year 
that Mr. Elliston took Drury Lane Thea- 
tre ?—It was inthe year 1821. We have 
cogent reasons for knowing it. Don’t 
mention it. 





The “ THeatTricaL JouRNAL” sent (post-paid) 
any part of the Country, at 2s. 6d. per quarter. 
Dramatic and Musical Works for review, and 
communications of every kind, for the Editor, 
to be addressed to the Publisher, (post-paid ‘ 
51 and 52, Paternoster Row. 





ADVERTISEMENTS. 
— — 
IN EIGHT LESSONS. 


\ RITING, BOOK-KEEPING, 


&c.—Persons of any age, however bad their 
writing, may in Eight Lessons, acquire permanently 
an elegant and flowing style of Penmanship, adapt- 
ed either to professional pursuits or private corre- 
spondence. Arithmetic on a method requiring only 
one third the time and mental labour usually re- 
quisite. Book-keeping as practised in the Govern- 
ment, banking, and merchants’ offices, Short-hand, 
&e. 

Apply to Mr. Smart, at the Insti‘ution, 7, New 
Street, Covent Garden, leading to St. Martin's Lane. 

‘Under such instructors as Mr. Smart, penman- 
ship has been reduced toa science, and the acquisi- 
tion of what is called a ‘ good hand,’ rendered but 
the “labour of an hour!” — Polytechnic Jourual. 

** We advise all bad writers to apply to Mr. Smart, 
who will speedily render them accomplished in the 
Calligraphic Science.”— The Evening Star. 

“Mr. Smart's mode of teaching is a vast im- 
provement upon any former system which has come 
under our inspection.”—London Journal of Com 
merce. 
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